observation. Initially, we used the term 'performance production' to refer to practices in theatre, dance, performing or performance art. But later we concluded that 'performance' has become an important mode of expression and engagement within a larger field of cultural production, which includes public campaigns, festivals, demonstrations, and other diverse cultural and political events.
Over the last decade, cultural productions in Indonesia have explored areas wider than was possible during the New Order regime. Some of the actors involved in these processes may now even despise the term reformasi, political reform, but in 1998 they would have uttered the word with a strikingly emphatic and hopeful tone. They had taken part in overthrowing a regime and moved forward. Some of them now perform complicated urban and alternative space projects, some facilitate workshops to empower the community, turning cultural consumers into producers, some work on experimental arts, some explore the possibility of artist-initiated practices, some redefine activism, some engage in alternative academic work regardless of the lack of support from the formal institutions. In sum, they have made ways to engage with the public through paths that have never been traveled before. Over this past decade, the audience has been rendered surprised, shocked, perplexed, amazed, nauseated, bored and/or empowered by their performances.
From this realization, we decided that it was about time to find out how these cultural actors in their diverse forms of practice situate and conceptualize their activities, and what kind of findings they gather from these practices. For this endeavour, the small circle that we had formed was clearly no longer adequate to address these big, hypothetical questions.
Setting Up
So there we were in a three-day event, gathering in a conference room at Sanata Dharma University, Yogyakarta at the end of 2009. Some of us in that room were activists, scholars, visual artists, while others were performance and theatre artists, musicians, journalists -individuals from various fields and backgrounds. Some of the participants would present their on-going projects, questions, assumptions and hypotheses, strategies and agendas; work to be done. All of us, about a hundred individuals, would be expected to speak and listen. Exchanges were about to happen.
There were no keynote speakers, no panels, and no paper presentations. What we had were only focus group discussions. This was more like a workshop forum, but in terms of scale we aimed at a wide array of topics; 12 focus
